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Cheek, Timothy. "The Bartered Bride." Singing in Czech: A Guide to Czech Lyric Diction and  

Vocal Repertoire. Lanham, MD: Scarecrow, 2001. 156-58. Print. 

Written by a professor at the University of Michigan School of Music, Theater, and 

Dance, this book is a guide to pronouncing, singing, and translating the Czech language. In the 

section that I read for my project, it provided both a literal English translation of the Marenka’s 

aria from The Bartered Bride and the more socially accepted translation. This illustrated the stark 

differences between the two languages very clearly. It also demonstrated just how difficult the 

process of translating a song can be for a singer. There is the possibility of a misinterpretation, 

which can potentially change the meaning of the entire song and many aspects of the 

performance. For my purposes, I was pointed to this book by the performer in my project. She 

had taken a class on Czech diction here at the University of Michigan and told me that this was 

the best source if I was looking for an accurate translation of Marenka’s aria. I found my way to 

the pages where Cheek takes the time to pick apart the original Czech with two additional lines 

of English translation; one of which is the literal, word-for-word translation I mentioned before. 

The need I had for this resource demonstrates that the singer is not the only one who has to 

understand what is being said. Audience members are given librettos or supertitles to understand 

operas that are performed in different languages. As much as an emotionally saturated 

performance from a singer can give us, it is not the most effective performance until the audience 

member can fully understand what is being depicted. Overall, this was an incredibly effective 

resource for this project, as neither I, nor my readers would be able to understand the 

performance in my project.  



Cooke, Deryck. The Language of Music. Oxford: Oxford University Press, 1990. 

 This book by Deryck Cooke discussed music in a general way that covered many aspects 

of the art. It mentioned the definition of music in the context of fine arts, which reinforced many 

of the notions I came up with earlier in the project. It also had a chapter with terminology and 

vocabulary which gave me the idea to put a musical dictionary in my portfolio to help guide and 

orient readers who may not be well-versed in the world of musical composition. However, these 

were all very specific to music and only music. There was no direct comparison between the 

elements discussed and literature, which made it more of a challenge to work into my project. It 

served mostly as a way for me to build my musical knowledge that would help me write the 

comparative essay. The chapter that I found most useful focused on music as communication. It 

was the fourth chapter in the book and it was the one that was the most directly relevant to my 

project as whole. One of the first things I considered for this project was the idea of art as 

communicating with an audience and how both music and literature do this, but, in different 

ways. So when I read that the number one inspiration for composers is literature, I knew that I 

had a valuable source. This book detailed how the written words is a very common inspiration 

for composers, which moved me to come up with the gallery-relevant metaphor about framing an 

image. I thought Cooke discussed the intricacies of musical composition beautifully in this 

section, which was a great help to me on this project. Overall, while the entire book was not the 

most helpful resource, there was a phenomenal section in it that was quite inspirational in terms 

of this project.   

Brown, Calvin S. Music and Literature: A Comparison of the Arts. Athens: U of Georgia, 1948.  

Print. 



After writing my proposal and getting my project approved, I began my initial research 

on this topic and stumbled upon this book. It turned out to be exactly what I was trying to 

accomplish, just an incredibly dated version of it, and it more or less defines literature as poetry 

and only poetry. In this book, Brown manages to cover not only the compositional similarities 

and differences between music and literature, but the issue of setting text to music and the basics 

of opera. It was an invaluable resource to this project. For the most part, I focused on the 

compositional chapters: pitch, rhythm, timbre. Brown has clear definitions and countless 

examples that aided in understanding. Although I used my own examples from my own opera 

experiences, this established a great deal of credibility for Brown and made me want to keep 

coming back to him for help. Basically, this book provided the foundation for my project. It 

guided me towards ideas and comparisons that I would have not otherwise considered, such as 

the idea of literature being an auditory art as well. It also provided the support I needed in many 

of the claims I was making and inspired me to use prolific examples throughout my essay. 

Overall, it was an extremely well-written and explained book which made it one of the most 

beneficial sources that I could have used on this project.   

Kimbell, David. "Il barbiere di Siviglia: Paisiello’s and Rossini’s settings, St. Petersburg 1782,  

Rome 1816" in Italian Opera. Cambridge: Cambridge University Press, 1991, pp. 363-

387. 

This is an article written by David Kimbell where he discusses various aspects of 

Gioacchino Rossini’s The Barber of Seville. It was an assigned reading for a Musicology 130 

class I am taking this semester and proved to have some valuable insight for this project. As I 

mentioned before, examples were a big part of this project. Being a third year English major in 

the Honors Program provided me with an extensive list of literary examples, but my knowledge 



of classical music was practically non-existent. So, using this class as a resource, I skimmed this 

article to look for a concrete example that I could use in the essay. Kimbell discusses many of 

the intricacies that can be heard in Rossini’s opera. The beginning focuses on the elements of 

comedic timing in opera and some of the definitions and terms that are associated with opera 

buffa. He then compares Rossini’s opera with its predecessor of the same title composed by 

Paisiello. But the part that I found to be the most helpful was the last section that focused on 

Rossini’s opera alone. I was struck by the mention of his manipulation of rhythms to create a 

new sense of time. It was unique to Rossini, which reminded me of the ways authors have 

distinct prose styles in their novels. Thus, a perfect connection between the compositional 

similarities between music and literature. Kimbell uses elevated musical language at times that 

made it difficult to consume at times, however, it was still manageable. Overall this was a 

helpful source in that it provided me with concrete evidence and examples about a subject that I 

was lacking in when I started this project. It taught me a great deal as well as enabled me to 

compare the two arts in an articulate way.  

Martin, George. "The Curse in Rigoletto," in Aspects of Verdi. New York: Dodd, Mead, and Co.  

1988, pp. 157-179. 

A similar article as the one listed above, this resource discussed a very specific aspect of 

Giuseppe Verdi’s tragic opera, Rigoletto. It was another assigned reading for my Musicology 

course. Additionally, my professor devoted a good deal of class time discussing the theme of this 

essay, so I had supplemental notes to aid my navigation of this article. Martin talks about the 

notion or motif of “the curse” in the opera. In the narrative of the opera, the title character, a 

court jester for the Duke of Mantua, is cursed by a man who was wronged by the Duke. This 

man barges in on the latest extravagant party of the Duke’s, and Rigoletto teases and pokes fun at 



him; the duties he possesses as jester. In a rage, this man, Monterone, places a curse on Rigoletto 

that will plague the jester for the rest of the opera and incite a line of tragic events. But what was 

most interesting about Martin’s article is that he focused on the way that this curse is portrayed 

musically. There is a recurring theme throughout the opera in the form of an eighth note and 

dotted quarter note rhythm. Whenever this spooky rhythm is heard, audience members are 

reminded of the curse and know to be on the lookout for something strange. Additionally, Martin 

mentions how Verdi chose to cast both Rigoletto, the jester, and Monertone, the wronged man, 

as baritones. In that time, the heroes of the opera were usually lyric tenors, but Verdi purposely 

avoids this stereotype to illustrate that the main character might not be so heroic. By having both 

characters portrayed by baritones, Verdi is consciously bonding the two with this recurring curse 

theme. The way that timbre, or voice type, connects to the subject matter of the opera struck my 

interest. It provided another scholarly example of opera for my comparative essay and was an 

overall engaging text. Overall, this was a wonderful source that I enjoyed consuming and worked 

well in the context of my project.  

Wagner, Richard, 1813-1883. Opera And Drama: (Oper Und Drama). London: W. Reeves, 1913 

 Back when I was in the very beginning stages of my research, I was interested in seeing 

what composers had to say about the way they created music. I interviewed a student composer 

here at the University of Michigan, then turned to the library for additional resources. What I 

found was a book by famous German composer, Richard Wagner. As I began to read, I quickly 

learned that this text was much too elevated for me. It was translated from the German to 

English, which came across strongly in the awkward nature of the prose. Additionally, there 

were a great many references to composers or works with which I was completely unfamiliar. 

Around page thirty, I stumbled upon one such reference and decided to do some further research. 



Wagner mentions the composer C.W Gluck and the reforms he made to opera. Gluck composed 

forty-nine operas and wanted to a make the music and the text of equal performance in opera. 

Before Gluck, as Wagner notes, many singers sang to show off their voices and nothing else. 

Emotional expression took backseat to technique and skill in many operatic performances during 

that time. Believing that emotional expression is key to a successful performance, Gluck wrote 

operas that discouraged this favoring of vocal expression. This notion of emotional expression is 

what struck me. So I brought it back to the soprano who performed in the videos on my project. 

She explained the way she reads the text and translates that into emotional expression. Also, she 

explained that this idea is the reason that pieces in different languages must be translated and 

translated accurately. Performing does not equate to singing. Performing entails emotional 

involvement by the singer in a way that connects with the audience. This was a main section of 

my comparative essay for this project. Overall, this was not the most helpful resource as a whole, 

but it provided a composer’s view on many of the topics I was considering and ultimately gave 

me an engaging aspect of musical performance to compare with literature.  


